This has to be one of the best Dutton releases of all time. Having been bowled over by Stanley Bate's Viola Concerto on an earlier Dutton release I eagerly awaited the possibility of them issuing his Symphony No 3, which I had heard was his masterpiece - and here it is! Bate's Symphony No 3 is a troubled, stormy, lyrical work - very much of its time (1940). I think that the influence of Bate's teacher Vaughan Williams is more assimilated than in the wonderful Viola Concerto (actually a later work), but it has a great VW type second subject in the first movement which once heard, stays in the mind long afterwards (like the big tune in the first movement of Vaughan Williams's later 6th Symphony). This is a searching and poetic score and I am not surprised that it made a great impression when it was first performed in the 1950s. Oddly enough the opening of the last movement reminded me momentarily of the contemporary Japanese composer Yoshimatsu. Sadly Bates suffered critical rejection, especially it seems by the BBC, and he died prematurely in 1959. Now, I hope that Dutton will go on to record Bates' Fourth Symphony of 1955. 

The CD is a must buy for all British music fans for the Bate alone but its companions on disc are also fine scores. Richard Arnell's 'Prelude, Black Mountain' is an epic score in under three minutes! Arnell was just as undeservedly neglected as Bates and his symphonies 3-5 on Dutton were great discoveries for me. 

Finally Scottish composer Erik Chisholm's 'Pictures from Dante' (after Dore's Illustrations to 'The Divine Comedy') plunge us headlong into the nightmare world of Dante's 'Inferno'. The despairing and catastrophic opening of the work is wonderfully intimidating (even more so than the opening of Khachaturian's Second Symphony 'The Bell'). As with the Bate work, great use is made of the orchestral piano. I had greatly enjoyed an earlier Dutton release of Chisholm's 'Ossian' Symphony No 2 but this is a greater work - I can't stop playing the opening, which is based on the Dore illustration of Dante and his spirit guide Virgil, peering into the depths of Hell from a precarious ledge - fortunately I have a copy of the illustrations which adds to my enjoyment of this piece. Although a much louder work Chisholm's 'Dante Pictures' conveys much the same kind of relentlessly dark eloquence as Miaskovsky's tone poem 'Silence', but the Chisholm work offers the contrast of its very moving second section 'Paradiso' - where a noble theme leads us into a most poetic movement - these are great works and all credit to Dutton, The Royal Scottish National Orchestra and its fine conductor Martin Yates as well as to Lewis Foreman for initiating the project and providing great accompanying notes. 


